
2015 
Annual 
Report



Executive Director’s Report

Chief Curator’s Report

Education Report

Programming Report

Development Report

Marketing and Public Relations Report

Shop Report

Financial Report

Governance Report

Donor List

4
7

12
14
17
20
22
24
26
27

Contents

Cover: Leopard (detail), Germany, Meissen, c.1750. Gift of Helen E. Gardiner

Opposite Page: At the end of the exhibition’s run, the public was invited to take away 
the figures from Clare Twomey: Piece by Piece on Sunday January 4, 2015.





Our objectives for 2015 were  
inspired by two key words from our 
strategic plan: vital and audacious. 
The best example of this was the evolution of the Gardiner’s  
signature fundraising event, 12 Trees. Its 26th year demonstrated  
how the Museum could continue an iconic event and build on 
its remarkable legacy to attract new audiences and supporters. 
Instead of decorating trees in a traditional fashion, the event’s 
curator, architect Dee Dee Eustace, commissioned twelve  
artists to create their versions of  an unconventional, reimagined  
Christmas tree, with audacious and successful results. 

A classic ceramics show, such as the one that opened in January  
2015, also gave us the opportunity to demonstrate how we could 
give a beautiful exhibition a contemporary relevance. Women, Art 
& Social Change: The Newcomb Pottery Enterprise from the  
Newcomb College of Tulane University, New Orleans, and the 
Smithsonian Institution Traveling Exhibition Service, was an  
important show with Arts and Crafts ceramics, as well as jewellery, 
textiles, and illustrations. The programming associated with the 
exhibition was anything but musty and brought the struggles of 
women over a hundred years ago vividly to life. Working with The 
Next 36, Verity Club, and the Far & Wide Collective, events  
highlighted the continuing struggles of women in the workplace, 
making the accomplishments on display in the show more than 
beautiful artifacts, but rather, a vital part of an ongoing narrative.

Kent Monkman’s The Rise and Fall of Civilization, a massive 
installation inspired by bone china in the Gardiner’s collection,  
demonstrated the Museum’s dedication to the artist intervention 
program which was started four years ago—a revolution for the  
institution when it began. Monkman’s installation centred 
around the near extinction of the bison population and the  
devastating effect that this had on the First Nations who  
depended on these animals. The exhibition programming gave 
context to the artist’s inspiration and message, and we were 
grateful to have wonderful collaborators such as imagineNATIVE 
Film + Media Arts Festival, Art Toronto, RPM.FM Indigenous  
Music Culture, Human Rights Watch Canada, the Institute of 
American Indian Art, and others to help make Rise and Fall  
one of the most talked about exhibitions of the season, generating  
extraordinary media that helped bring new audiences to the 
museum.

The transformation of the European Porcelain Galleries was very 
much an evolution, and a somewhat nostalgic one because the 
curator involved in its original installation, Meredith Chilton,  
returned as our Chief Curator to re-install it brilliantly nearly  
thirty years later. It was also poignant that the gallery was 
reopened by Lindy Barrow, Helen Gardiner’s daughter, who cut 
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the ribbon and reminisced about some of its many treasures 
that she recalled from her childhood home. The importance of 
renewing this core collection was not lost on our donors.  
Fundraising was more than double what was initially anticipated,  
and allowed for many remarkable new features to be added to 
this now very vital gallery.

Our garden even evolved last summer because of the brilliant 
work of landscape designer Neil Turnbull, who generously 
donated both the design and installation. His vision gave the 
garden a contemporary feel, and its limestone shards are  
reminiscent of ceramics. The continuing physical vitality of the 
Museum is important, and other aspects of our facilities will 
need to be brought up to date in the coming years as well.

The Museum also continued to grow through gifts of astounding 
objects that enhanced our permanent collection, exemplifying 
the generous spirit of so many. 

We must also continue to cultivate the next generation of sup-
porters for the Gardiner to ensure that we have stewards for the 
institution who will care about it as much as those who have 
brought it to where it is today. It was wonderful that our new 

Lindy Barrow, Kelvin Browne, and Meredith Chilton mark the  
reopening of the European Porcelain Galleries. Photo: Tara Fillion

Young Patrons Circle was launched with the help of the Governor 
General, The Honourable David Johnston. This active group  
continues to grow and contribute to the Museum in many ways.

What is constant, and what allows the Museum to continue to 
change and respond to its community, to be vital and audacious, 
is that we have dedicated supporters who understand the  
Gardiner’s potential each decade and who continue to contribute 
to it, either as volunteers, collectors sharing their collections, 
or by becoming members or donors. They remain the Museum’s 
greatest asset.

Kelvin Browne
Executive Director & CEO
Gardiner Museum



Image: The late 18th-century dessert table in 
the European Porcelain Galleries, September 
2015. Photo: Tara Fillion 
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Chief 
Curator’s   
Report

It is my pleasure to report that  
the Curatorial Department has  
enjoyed a year of outstanding  
success. We have celebrated  
the permanent collection by  
renovating the Museum’s largest 
gallery and have presented  
exhibitions that fulfill the diversity  
and audacity of our mandate. 
These achievements contributed 
to the enhancement of the  
Gardiner Museum as the national 
museum of ceramics in Canada 
and one of the most important 
specialized ceramics museums  
in the world.



European Porcelain Galleries Reimagined

The major curatorial achievement of 2015 was the renovation of 
the European Porcelain Galleries, the first major reinterpretation 
and reinstallment of these galleries in thirty years.  The project 
was conceived under the direction of Alexandra Montgomery, 
with preliminary planning undertaken by Rachel Gotlieb and 
Karine Tsoumis in 2013 and 2014. The project was expanded 
and completed on time and on budget between January and 
September 2015, with the critical involvement of the entire 
curatorial department, the participation of many other Museum 
departments, and PS [Perna Seigrist] Design.  

To further the goals of the Museum, we aimed to engage and 
intrigue the visitor with new displays that bring the collection  
to life by placing objects within their historic and social  
contexts. The project involved an ambitious new interpretation 
of the collection and the introduction of a number of thematic 
and multimedia displays, including a central gallery dedicated 
to dining embellished with a dramatic interpretation of a late 
18th-century dessert table, commissioned from Ivan Day.  The 
plan also enhanced the founding Gardiner collection with the 
addition of many relevant objects and collections acquired over 
the past thirty years, expanding the number of objects on view 
from approximately 600 to 900 in total.  The revised program 
required additional fundraising, and every collector approached 
responded positively, indicating the strong level of support for 
the renovation.

In order to accomplish this ambitious project in the very tight 
timeframe, the porcelain galleries were closed for three months 
to permit the deinstallation, reorgansiation, photography, and 
temporary storage of the collection; the dismantling of the  
gallery; and the subsequent construction and the reinstallation.  
Each phase was carefully planned and timed, as these complex 
activities had to slot in with the installation of the RBC Emerging 
Artist People’s Choice Award exhibition, the preparation of the 
Kent Monkman exhibition, and ongoing curatorial work.  The 
new galleries opened on September 24, 2015, to great public 
acclaim, with a ribbon cutting ceremony by Lindy Barrow. 

Ivan Day, British Food Historian, installing the sugar temple for the dessert table in the European Porcelain 
Galleries, September 2015. Photo: Sarah Chate

A new display case, designed by PS Design and manufactured by MCM, is installed in the European  
Porcelain Galleries, August 2015. Photo: Sarah Chate
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Temporary Exhibitions

Temporary exhibitions in 2015 expanded the horizons of the 
Museum by presenting important early ceramic work by women 
in the South, and by a landmark installation by Kent Monkman 
which explored the impact of the desimation of the bison on 
Indigenous peoples, as well as an exhibition which focused on 
five outstanding emerging Canadian ceramic artists. Temporary 
exhibitions are managed by Sarah Chate, and their installation is 
supervised by Micah Donovan.

To begin the year, from January 24 to May 18, the Gardiner  
Museum presented Women, Art & Social Change: The  
Newcomb Pottery Enterprise, a travelling exhibition organized  
by the Smithsonian Institution Traveling Exhibition Service and 
the Newcomb Art Gallery at Tulane University. The exhibition  
explored the importance of the Newcomb Pottery in New 
Orleans as a social and artistic experiment. The art school 
was established in 1895 at Tulane University in order to teach 
Southern women self-reliance through the learning of a trade. It 
embraced the tenets of the Arts and Crafts movement through 
the production of beautiful, hand-made, utilitarian objects 
decorated with the indigenous flora and fauna of the Gulf South. 
Ceramics were displayed alongside examples of the other craft 
disciplines taught at the school, including metalwork, jewellery,  
bookbinding, and textiles. The exhibition was immensely  
popular with our general core audience, with many instances  
of repeat visitors.

The Gardiner Museum’s ongoing commitment to contemporary 
Canadian ceramics was highlighted by the RBC Emerging Artist 
People’s Choice Award exhibition, which was given greater  
exposure and prominence by its location in the special exhibition  
hall in 2015, from June 16 to August 30.  The work of Derya 
Akay, David R. Harper, Lisa Henriques, Veronika Horlik, and Zane 
Wilcox was showcased, and the public voted for their favourite: 
Veronika Horlik.

For the fall and winter, Canadian artist Kent Monkman created 
the site-specific installation The Rise and Fall of Civilization, 
which was presented at the Gardiner Museum from October 15, 
2015 to January 10, 2016. Monkman’s installation bore 
witness to the near extinction of the American bison in the 
1800s when settlers killed the bison for their pelts, wastefully  
leaving the meat to rot on the bone. Bison bones were then 
collected and used for fertilizer and bone china. The American 
military sanctioned the destruction of the bison to open the 
West for cattle ranching, and to remove the primary food supply 
of the Native peoples and dispossess them of their land.

This installation was inspired by museum dioramas and  
comprised of a buffalo jump: a structure simulating a rock cliff. 
Two taxidermy bison stood atop the cliff beside a sculpture of 
Miss Chief, the artist’s alter ego.  The smashed ceramics at the 
base of the cliff refered to the build-up of bones often found at 
buffalo jumps. The plunging bison that leapt from the cliff and 
morphed into modernist bulls and back into ancient rock  

The Rise and Fall of Civilization: Installation by Kent Monkman, October 15, 2015 – January 10, 2016. Photo: Jimmy Limit



drawings functioned as a metaphor for the inevitable flow of 
history.  A small display outside the exhibition drew attention  
to bone china in the Gardiner Museum’s collection and its  
connection to the fate of the bison.

This exhibition brought in new audiences that enjoy contemporary  
and Canadian art. It was accompanied by a small catalogue, 
which sold out. 

Lobby Displays

The Curatorial Department both curates and co-ordinates a 
number of small, temporary displays in the front lobby of the 
Museum.  In 2015, a curated display, A Passion for Yellow, 
explored the founding porcelain collection of George and Helen 
Gardiner and enabled examples to be on display while the  
European Porcelain Galleries were closed.  This was followed by 
Across the Globe: The Anne Gross Collection, curated by Daniel 
Chen, a display of the recent acquisition of Chinese ceramics 
from the collection of Anne Romoff Gross, given by her daughters  
Janice Gross Stein and Susan Gross Solomon. Graphic design for 
these displays was undertaken by Tara Fillion.

In addition to these, Micah Donovan, Installation Manager,  
oversaw the installation of other lobby and temporary displays. 
In 2015 these included the display of Chris Curreri’s work that 
was part of the Scotiabank CONTACT Photography Festival, 
and two displays for Scotiabank Nuit Blanche, and the Barbara 
Schlifer Commemorative Clinic. 

Travelling Exhibitions and Loans to other Institutions

Camp Fires, the exhibition featuring Quebec ceramic artists 
Léopold Foulem, Paul Mathieu, and Richard Milette, produced 
by the Gardiner and exhibited at the Museum between May 29 
and September 1, 2014, continued on its tour. It went to the 
Musée McCord and the Bellevue Arts Museum in 2015, where it 
completed its run on February 14, 2016. This work was 
supervised by Exhibitions Manager, Sarah Chate. 

In addition to presenting exhibitions and our permanent  
collections, the curatorial mandate includes the maintenance 
and development of our collections.  The importance of our  
permanent collection is recognized by other institutions’  
requests for loans for their own temporary exhibitions. In 2015 
we agreed to outgoing loans to the University of Toronto Art  
Centre, the Canadian Clay and Glass Gallery in Waterloo,  
Ontario, the Toronto Botanical Gardens, the Royal Ontario  
Museum, and to the Nickle Galleries in Calgary.

Acquisitions

Significant acquisitions were made to enrich the permanent  
collections in 2015.  These included four important gifts that 
were certified under the terms of the Canadian Cultural Property  
Export Review Board: Janice Stein donated an early 17th-century 
Chinese porcelain double-gourd vase; Pierre Karch and Mariel 
O’Neill-Karch donated a Vincennes porcelain mustard pot and 
stand from the Louis XV service; Diana Reitberger donated works 

A view of Women, Art and Social Change: The Newcomb Pottery 
Enterprise, January 24 – May 18, 2015, Photo: Tara Fillion
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by Greg Payce, John Chalke, Richard Milette, Steven Heinemann, 
and Roger Aksadjuak; and artist Léopold Foulem donated three 
works.

Thirty-three other objects were donated to the Museum by seven 
donors. These included Canadian ceramics from the Rankin 
Inlet, 19th-century wares from Cap Rouge, the Campbell and 
Brantford potteries, and Medalta, as well as Erica Deichmann- 
Gregg’s Goofus figure, donated by William Johnston, J. Edward 
Browell, Amelia Adams Browell, and Gail Crawford;  contemporary  
ceramics by Robin Hopper, Dean Mullavey, and Mimi Cabri 
donated by the Estate of Elsa Broder, Dean Mullavey, and Gail 
Crawford; and French faience and porcelain donated by Pierre 
Karch and Mariel O’Neill-Karch specifically for the renovated 
European Porcelain Galleries. 

Three objects were also acquired by purchase: a Walter Crane 
vase, generously sponsored by Esther Sarick; a Richard Milette 
teapot, purchased with a grant from the Elizabeth L. Gordon  
Art Program, a program of the Walter and Duncan Gordon 
Foundation administered by the Ontario Arts Foundation with 
funds matched by Raphael Yu; and a Minton dessert plate from 
the Lord  Milton Service acquired with the Museum’s acquisition 
funds and a donation by Lorna Marsden.

Curatorial Department Reorganisation and Major  
Staff Activities

The structure of the Curatorial Department changed in 2015.  It 
has been an honour for me to return to the Gardiner Museum to 
lead the Curatorial Department as Acting Chief Curator in 2015.  
Karine Tsoumis, Curator, was away until December 2015 on  
maternity leave, but returned to work early to help co-ordinate  
the 2016 exhibition, True Nordic. By the end of the year, a number  
of adjunct curators were appointed to enhance the curatorial 
strength of the Museum in areas of expertise not covered by the 
resident curators. The Adjunct Curators are Siobhan Boyd,  
Daniel Chen, Rachel Gotlieb, and Nicole Rousmaniere. During an 
initial trial period of two years, these curators will be consulted  
on a project-by-project basis, and we will assess the workability 
of the new structure. 

Mounting high-calibre and memorable exhibitions and  
permanent displays, maintaining the collection, undertaking 
important research, and disseminating information requires a 
highly trained team of people.  We are fortunate at the Gardiner 
to have a dedicated and professional Curatorial Department.    

In addition to their regular duties, work of the highest calibre 
was done by members of the Curatorial Department on the new 
European Porcelain Galleries:  Collections Manager Christina 
MacDonald returned from maternity leave to undertake the  
challenging organization and tracking of the porcelain  
collection, grouping and identifying objects so they could 
be swiftly installed. She and intern Dylan Dammermann also 
photographed all of the objects planned for display.  Temporary 
Curatorial Assistant Rose Logie prepared tombstone information 
for labels and worked on the display of Minton and a display of 

19th-century ceramics. Exhibitions Manager Sarah Chate, and 
Curatorial Installation Manager Micah Donovan, together with 
his small team of technicians and specialists, were key figures 
in the preparation of the gallery for demolition and then for the 
installation itself, alongside Rose and Christina.  Micah also  
undertook a study of future lighting needs in consultation with 
Bob Walsh, which will result in considerable future savings.  
Sarah Chate took on collection management and registration 
responsibilities during Christina Macdonald’s maternity leave.

I look forward to the next year at the Gardiner Museum. We will 
be reviewing curatorial policies, and work in collaboration with 
our colleagues in other departments and the Gardiner Volunteer 
Committee to improve the website, enhance communications, 
and further enrich our Museum with exhibitions and programs 
that engage our public. We will continue to fulfill our mandate 
in the search for new acquisitions and undertake research that 
furthers our understanding of the important role that ceramics 
plays in the human endeavour.

Meredith Chilton
Chief Curator

Ceramic installation by RBC Emerging Artists Winner, Veronika Horlik, June 15 – August 30, 2015
Photo: Toni Hafkenscheid



Studio

The Education Department had a busy 2015 full of hands-on 
programming. Our adult sessional clay classes ran throughout 
the year and we offered fifty-five course options for potential 
budding potters. A highlight was our spring and fall Raku  
sessions.  The students attended three classes in which they 
made their pieces and, in the final session, spent a day on the 
Plaza glazing and firing their works. The Raku firing process 
allows students to see immediate and surprising results, often 
giving their pieces a metallic or iridescent finish.
 
The studio was also quite busy with our sessional classes for 
kids. These ran throughout the year with an offering of twenty- 
one separate classes.  Our summer camp participants also had 
the opportunity to visit the Museum’s various galleries to draw 
inspiration for their projects. 

Lastly, we saw a constant flow of schools, day camps, and  
daycares visit throughout the year.  These groups brought in  
just under 10,000 students in 2015. With the combination of 
our school programs, our sessional classes, and drop-in options,  
our studios were very busy with kilns were running  
constantly, firing about 500 items per week. 

Education
Report

St. Alban’s Boys & Girls Club. Photo: Tara Fillion Raku firing on the Museum plaza. Photo: Siobhan Boyd
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Community 

This year we held two community-based exhibitions in the  
Museum: a display from the Barbra Schlifer Commemorative 
Clinic, and another from Safe-T, Radius Child and Youth Services, 
held within the second-floor European Porcelain Galleries.  
Participants of this 12-week program are survivors of intra- 
familial sexual abuse.  Working with clay allows them to heal 
by being able to tell their stories in a non-confrontational, art 
therapy-based program.

The 2015 Barbra Schlifer exhibit marked the Museum’s fifteenth  
year working with the Clinic.  Also a 12-week program, the 
women participants are survivors of sexual violence. They 
worked directly with a potter and Art Therapist who helped them 
tell their stories through clay. The exhibition was on display in 
the Museum lobby.  

This year we invited several groups from under-resourced  
neighbourhoods to the Museum as part of our Earth Day festivities  
and our Pottery on the Plaza program.  Students attending these 
programs get an opportunity to work with our potters and make 
one-of-a-kind sculptures. This year, the Earth Day group made 
animal vessels for planting seeds. The Pottery on the Plaza 

group from St Alban’s Boys and Girls Club came to the Museum  
six times over the summer and made a variety of projects. The  
program also introduced the students to the galleries and 
treated them to a pizza lunch.

The 23rd annual Empty Bowls event took place in the fall 
for the first time this year, a change that proved to be very 
successful.  Once again, this popular event was well attended, 
with soups donated by eight chefs, bowls from twenty-eight 
potters, guilds, and schools, and bread from Ace Bakery.  

Finally, our Sunday Family Day programming grew in size, with 
a marked increase in participation. This free-with-admission 
hands-on program is a great way for visitors, young and old, to 
get their hands dirty and discover the wonder of clay.

Empty Bowls. Photo: Jae Yang



The Gardiner’s programming  
offers members, connoisseurs, one-
time visitors, and those new to the 
art form the opportunity to engage 
with ceramics. Our range of  
lectures, performances, community 
events, and collaborative initiatives 
ensures that there is something for 
everyone at the Gardiner.

Programming
Report

Our Gardiner Signature Lecture Series celebrates the core of 
the Museum—our permanent collection.  After the success of 
our international speaker series for the 30th anniversary, the 
Gardiner recognized the desire from our audiences to hear from 
world-renowned experts.  From Italian Renaissance maiolica and 
the looting of Ancient American artifacts to the interpretation  
of designs on Chinese blue and white porcelain, the Series  
presented plenty of opportunities for our audience to deepen 
their understanding of the history of ceramics.

Women, Art & Social Change: The Newcomb Pottery Enterprise 
offered the chance to create programming within the social  
context of women’s rights and entrepreneurship.  Through  
partnerships with The Next 36, Human Rights Watch Canada, 
and Verity Women’s Club, the Gardiner hosted debates and talks 
on challenges facing women entrepreneurs, the difficulties faced 

PHOTOS CLOCKWISE: TENSIONS Launch Party. Photo: Vincent  
Carbonneau, Rideau Hall © Her Majesty The Queen in Right of Canada 
represented by the Office of the Secretary to the Governor General, 
2015. DOORS at 6pm: TIFF and Summerworks, Photo: Jae Yang. 
Amanda Rheaume performs as a part of the aboriginal musician 
showcase with RPM.FM: Indigenous Music Culture, Photo: Jae Yang. 
Female Leaders pose in front of “Let Women...”  signs in support of the 
Newcomb Pottery Enterprise campaign , Photo: Tara Fillion.
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Ekow Nimako’s Silent Knight during Nuit Blanche event. Photo: Rachel Weiner

by women and girls internationally, and a riveting presentation 
by Board Chair Karen Sheriff on her own career path.  For the  
duration of the exhibition, the Gardiner worked with the Far & 
Wide Collective, a group that brings works from emerging  
economies to Canada for sale with a particular focus on women’s  
handicrafts—a modern day Newcomb Pottery Enterprise.  

Showcasing emerging artists in a variety of disciplines was the 
focus of the programming for the RBC Emerging Artist People’s 
Choice Award exhibition.  On Friday evenings throughout the 
summer, the Gardiner hosted the DOORS at 6pm series.  
Performances from the Toronto Downtown Jazz Festival, MYOpera,  
Afiara Quartet, Wavelength, and readings by the Writer’s Trust  
celebrated emerging talent from Toronto and beyond. The  
most successful evening was the launch of the Summerworks  
Performance Festival which animated every space and corner of 
the Museum with pop-up music, dance, theatre, and live art  
performances. This series brought new audiences to the Gardiner, 
working towards our goal of engaging a younger demographic.  

Two key community events in the fall attracted record crowds 
to the Museum.  The transformed European Porcelain Galleries 
opened on September 24, which coincided with the national 
initiative Culture Days.  The Gardiner was free all weekend and 
offered performances by Opera Atelier linked to our Commedia  
dell ‘Arte collection, participatory contemporary dance  
performances in the Terrace Room inspired by 18th-century 
music notations, and Family Day activities on the plaza.  Our 
knowledgeable Docents were in the galleries the entire weekend 
to bring the reinterpretation of the collection to life.  

As Nuit Blanche celebrated its tenth anniversary in 2015, the 
Gardiner was selected as one of the ten venues for their 10 for 
the 10th project.  The plaza was home to Ekow Nimako’s Silent 
Knight made of thousands of white Lego pieces, as well as an  
installation in the Terrace Room entitled Bone Runners by  
Nurielle Stern. These large-scale community events attract  
visitors to the Gardiner who would otherwise not come to the 
Museum. By offering unique, engaging experiences, we can 
increase awareness among cultural consumers.   

Kent Monkman’s The Rise and Fall of Civilization presented a 
unique opportunity for the Gardiner.  Using the themes explored 
by Monkman, we developed partnerships and programming  to 
explore issues at the forefront of our national dialogue about 
First Peoples, which Monkman draws attention to through his 
work. The exhibition-related programming involved a number of  
partnerships with First Peoples’ organizations in Toronto and 
those that have a national, and in some cases international, 
reach.  The Gardiner engaged with as many partners as possible  
to promote the exhibition and its related events.  The result was 
a fulsome program that both celebrated aboriginal culture and 
delved into more serious topics on the path to reconciliation.   
We worked with imagineNATIVE Film + Media Arts Festival to 
showcase Monkman’s film work, launched the exhibition  
catalogue with Art Toronto, presented a lecture on access to 
clean water on reserves with Human Rights Watch Canada and 
Vice Canada, and showcased aboriginal musicians with RPM.FM: 
Indigenous Music Culture.  



In addition to the public programming, we worked with  
Centennial College’s Aboriginal Studies Program to provide 
students with access to the exhibition and programs, and with 
Sheridan College and OCAD University’s Indigenous Visual 
Culture Program.  The collaborative project with Sheridan and 
OCAD was coordinated by the Gardiner and funded by the US 
Consulate General of Toronto.  Following a week of workshops 
with two artists from the Institute of American Indian Art— 
Joanna Bigfeather and Jim Rivera—an exhibition featuring works 
by students was presented in the Gardiner lobby.  Cultural 
exchange is a powerful tool for addressing difficult or traumatic 
portions of our collective history, and Kent Monkman’s  
installation acted as a catalyst for a rich dialogue on shared 
history, identity, and artistic expression.

The Rise and Fall of Civilation changed the public’s perception  
of the Gardiner.  The Museum engaged with contemporary 
issues, offered a forum for discussion and dissemination of 
difficult histories, and did not shy away from the history of our 
own permanent collection that contains bone china.  It attracted 
attention from the contemporary art and Indigenous community, 
reaching out to new audiences.  

The diversity of the programming at the Gardiner ensures  
that we are serving our members and connoisseurs as well as  
attracting new audiences to the Museum by presenting ceramics 
in context.  We believe deeply in collaboration and will continue  
to work with other community and cultural organizations to 
bring the beauty of ceramics and the authenticity of clay to our 
visitors. 

Detail of the lobby display by Sheridan College and OCAD University’s Indigenous Visual Culture Program. Photo: Jae Yang
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Development
Report
Each year the Gardiner Museum 
delivers exceptional exhibitions, 
provocative programming, and  
engaging education and outreach 
programs, none of which could be 
accomplished without the  
continued support of our members, 
corporate and foundation  
supporters, government funders, 
and the broad range of volunteers  
who support the Museum. In 2015, 
the Gardiner delivered a number 
of special exhibitions and projects, 
and our long-term stakeholders 
and new donors were essential to 
achieving our goals. 

In the second year of the Gardiner’s strategic plan—A New 
Vitality, A New Paradigm—our Development activities focused 
on building engagement with our Gardiner Friends and closest 
supporters, establishing our Young Patrons Circle, and growing 
revenues by increasing sponsorship levels.

To increase engagement, the Gardiner established its Patron 
Connoisseur Groups: for The Historians and The Contemporaries.  
Our first events were piloted in late 2014 and the program 
quickly gained momentum.  Last year included visits to an  
exquisite private collection of figurines, an opportunity to see 
Chinese porcelain from collections storage with Stacey Pierson, 
an outing to Steve Heinemann’s studio, and a VIP invitation to 
the launch of the Kent Monkman exhibition catalogue. Each of 
these events provided our Patron Circle members with the  
opportunity to deepen their understanding of ceramics, its  
history, and contemporary relevance.  The format of this  
program is similar to the Porcelain Society, which holds events 
for those who have made a planned gift to the Museum. A  
concerted effort was made to expand this group in 2015, and 
the Museum is thankful for the investment of these individuals  
in its future.  

The Gardiner is fortunate that many of its closest supporters 
have been with the Museum for many years.  However, like many 

Young Patron James Temple with Executive Director Kelvin Browne at the 2015 12 Trees G Party. 
Photo: Tara Fillion.



cultural organizations, we want to engage young arts  
philanthropists.  Working with a group of nine dedicated young 
professionals, we asked what they would want in a Young 
Patrons Circle at the Gardiner.  Creating the group through 
consultation, we believed, was crucial for its success.  The result 
has been a group that wants to improve their knowledge of art, 
culture, and collecting, while providing philanthropic support to 
a world-renowned cultural institution. The Young Patrons Circle, 
co-chaired by Michael Liebrock and James Temple, launched 
in June 2015 at an elegant affair with distinguished guest, The 
Honourable David Johnston, Governor General of Canada. It was 
a celebration of cutting-edge ceramic art and the contributions 
of young philanthropists. A crowd of urban, affluent tastemakers 
marked the introduction of the Young Patrons Circle as a  
significant event in the Museum’s history.

Each year the Gardiner strives to increase its fundraising  
revenues in order to further increase the calibre of exhibitions, 
programs, education, and collections care presented at the  
Museum. An evaluation of our membership levels in 2014 led to 
an increase in 2015, which then precipitated the need to look at 
all of our sponsorship levels.  For years these levels had been  
stagnant while costs increased.   The Gardiner was able to make 
a compelling case for increased funding, and as a result, we 
were able to increase our sponsorship levels and secure funders 
at these renewed amounts.  

Every initiative requires a different strategy and has unique 
appeal.  A collective of leading women funded Women, Art & 
Social Change: The Newcomb Pottery Enterprise as a  
demonstration of support for this inspirational story of women 
from the Deep South who established a successful social  
enterprise.  A major change was made to the RBC Emerging  
Artist People’s Choice Award with a move to the special exhibition  
hall, a shift wholeheartedly supported by the RBC Foundation.  
Thanks to the vision of TD Bank Group, the Gardiner secured 
a major sponsorship for Kent Monkman’s installation The Rise 
and Fall of Civilization in its conceptual stage that ensured that 
was created to the highest possible calibre.  The programming 
that engaged new audiences at the Gardiner, particularly First 
Peoples, was funded by the Hal Jackman Foundation.   

We continue to expand our education and outreach activities, 
which necessitates increased revenue to support their delivery.  
Our ongoing funders who support the core of this programming 
are vital, and we continue to reach out to new individuals,  
foundations, and corporations to engage more participants at 
the Museum.  With a focus on the tangible versus the virtual, the 
Gardiner is encouraging creation and engagement with the arts. 

Significant changes were made to the Gardiner Museum’s  
signature fundraising event, 12 Trees. To transform the  
exhibition and event we invited a curator, Dee Dee Eustace, to 
lead the selection of designers within the theme of The Joy of 
Creativity.  Through a request for proposals, artists were invited 

Meredith Chilton presents Robert Bell and Rosalind Vanderhoof with the Gardiner Benefactor Award for R. Murray and Ann Walker Bell. Photo: Tara Fillion
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to submit their ideas for a tree-inspired installation, and the  
results were spectacular.  To raise general public awareness 
about 12 Trees, a forty-foot tree was installed on the plaza and  
a retail campaign for shops to develop their own displays for  
12 Trees was piloted.  We increased our funds raised by 60%  
for a total of $130,000, doubled the number of visitors to the  
exhibition, and enjoyed tremendous media coverage. This  
Toronto holiday tradition was successfully rejuvenated by our  
12 Trees Committee under the exceptional leadership of our 
Chair, Danielle Morin, and Honourary Co-Chairs, Lindy Barrow 
and Senator Nicole Eaton.  

The second Gardiner Benefactor Award was presented at the  
annual Patron Garden Party hosted by Sandra Faire and Ivan 
Fecan.  The Award is given to a donor or donors who have  
sustained the Museum over an extended period by their significant 
generosity through donations of objects, financial support, or 
both.  The inaugural award was presented to Bill and Molly Anne 
Macdonald in 2014, with the intention that the award would  
be presented to Ann Walker Bell in 2015, in honour of the  
contributions made by her and her husband R. Murray Bell to 
the Gardiner.  Sadly, Ann Walker Bell passed away in early 2015. 
The award was presented to the couple’s children Robert Bell 
and Rosalind Vanderhoof.

The most significant change for the Gardiner in 2015 was the 
transformation of the European Porcelain Galleries.  Fundraising 
for the project began in 2014, with a challenge grant from an 

anonymous donor, as part of our 30th Anniversary Celebrations, 
and continued in earnest throughout 2015.  The project grew 
from a $300,000 budget to over $750,000 thanks to a large 
grant from the Department of Canadian Heritage’s Canada  
Cultural Spaces Fund.  We thank each of our major gift  
and individual donors for their support of this project, which  
transformed the galleries from ones intended for connoisseurs  
to ones that the general public can appreciate and access.  

The Gardiner thanks all of our supporters for their unwavering 
support as we continue to steward, expand, and improve our 
permanent collection, special exhibitions, education initiatives 
and engagement programs.   Without you the Gardiner would 
not have achieved this level of success in 2015. 

Patrons talk to nominee Veronica Horlik at the RBC Emerging Artist People’s Choice Award patron opening. Photo: Tara Fillion.



Marketing & 
Public 
Relations
Report

Continuing the trend from the previous year, the Gardiner’s  
focus on building awareness was a major priority in 2015. A 
year of transition marked by new faces and new strategies, 
we brought public relations in-house, by hiring the Museum’s 
first-ever Communications and Volunteer Coordinator. This hire 
allowed for more flexibility and focus in our public relations  
practices. It was a move that paid off almost immediately, with 
greater media coverage of our events and exhibitions towards 
the end of the year.

There was no shortage of media attention in 2015, from a front 
page feature in the Globe and Mail Arts Section about the 
RBC Emerging Artist People’s Choice Award to a Toronto Star 
article on the Museum’s changing direction, the public took 
notice. This was also the year that the Gardiner hosted its first 
CONTACT Photography Festival Exhibit, Chris Curreri’s So Be It, 
which landed on many publications’ ‘Must-See’ lists, including 
NOW Magazine and the Toronto Star.

In the fall, the long-anticipated re-opening of the European  
Porcelain Galleries coincided with Culture Days, allowing the  
general public to visit the Museum for free and enjoy the  
renovated space. The icing on the cake was our fall exhibit  
Kent Monkman: The Rise and Fall of Civilization. Not only did 
Toronto’s major publications give this thought-provoking  
installation rave reviews, but national and international outlets 
were also keen to express their praises for this game-changing 
show.

12 Trees, an annual Gardiner tradition, was reborn in 2015. The 
press definitely took notice, with media coverage in the Toronto 
Star, NOW Magazine, HGTV, CBC News, as well as additional 
mentions of the sold-out G Party gala in the society sections of 
the Globe & Mail, National Post, and others. This was in  A reporter shoots a remote during the delivery and installation of the 40ft 12 Trees plaza tree. Photo: Jae Yang.

Kent Monkman speaks to the press before the opening of The Rise and Fall of Civilization. Photo: Jae Yang
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addition to a major boost in attendance for 12 Trees, which 
caught the eye of new patrons and renewed the interest of 
existing ones. The transformation continued with the rebranding 
of the Gardiner’s visual identity. We now have a new whimsical 
logo, with fifteen alternating ‘Ceramic Faces’ to choose from—
objects from our collection that work as de facto mascots and 
visual icons of our mandate. Our new tagline, ‘Celebrating the 
Art of Ceramics’, highlights the Gardiner’s mission.

In terms of marketing strategies, the focus shifted strongly to 
online platforms, particularly social media, which became an 
essential part of the marketing mix. In the upcoming months, the 
emphasis will be put on investigating new social media channels 
and increasing our mobile audience, which made up almost half 
of all our total digital engagements in 2015, and is projected 
to increase in 2016. The Gardiner also began building its new 
website with SOS Designs, an experienced firm that previously 
worked on the new Craft Ontario and Citizens of Craft websites. 
The Gardiner’s new website will be unveiled in the summer  
of 2016.  

An ad for Kent Monkman: The Rise and Fall of Civilization and 
a feature on the RBC Emerging Artist People’s Choice Award 
nominees in the Globe and Mail.



Shop
Report
The Gardiner Shop is both a  
revenue source for the Museum  
and a platform to teach visitors 
about clay, giving them the  
opportunity to take home one-of-
a-kind ceramic pieces by Canadian 
and international artists.

This year we featured these new and exciting artists in our Shop:

BARBARA BANFIELD - Ceramics, Toronto ON

HEIDI MCKENZIE - Ceramics, Toronto ON

BECKY WEBSTER - Ceramics, Waterloo ON

RHONDA UPPINGTON - Ceramics, Newmarket ON

RACHAEL KROEKER - Ceramics, Winnipeg MB

LINDSAY MONTGOMERY - Ceramics, Toronto ON

SHAY SALEHI - Glass, Toronto ON

ELEMENTAL JEWELRY (KELLY KAN) - Jewellery, Toronto ON

ANNIE MARIE CHAGNON - Jewellery, Montreal QC

LAURIE FLEMING - Jewellery, Toronto ON

MICHELLE ROSS - Jewellery, Toronto ON

In 2015, we put considerable effort towards changing the feel of 
the Gardiner Shop—from one of a traditional museum gift shop 
to more of a gallery store. For the most part we have eliminated 
mass produced items, or those that can easily be found at other 
museums. We have narrowed our focus to one-of-a-kind or 
small production runs of handmade, artisanal pieces. We have 
also curated our artist list to focus more heavily on Canadian 
artists. All of these changes are meant to serve the Museum’s 
core mandate and position the Gardiner Shop as something for 
Canadian and International ceramic artists to strive for—the 
goal of having their work featured in Canada’s foremost ceramics 
museum.

We also initiated more features within the Shop, including  
“Gardiner Exclusive” items, such as tea towels from Luprints of 
Pemberton, British Columbia, featuring images from the Gardiner’s  
collection; trivets from Xenia Taler of North York, Ontario, also 
featuring images from our collection; and ceramics from Kate 
Hyde of Warsaw, Ontario. 

Our Shop Shows were rebranded as Retail Exhibitions and we 
increased their frequency in 2015. 

Image: Michelle 
Ross, Raisa Crystal 
Necklace
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2015 Retail Exhibitions 

Mary McKenzie	     February 2015

The winner of the Gardiner Award from the Toronto Potter’s  
Biennial Exhibit 2014 was awarded a solo show in the 
Gardiner Shop for 2015.  A ceramic artist, Mary McKenzie’s 
works are based in realism and centre on the reoccurring 
theme of the home.

Janet Macpherson    March 2015

A past participant of the RBC Emerging Artists People’s 
Choice Award exhibition at the Gardiner, Janet Macpherson  
is a ceramic artist whose works invite the grotesque. Her 
show entitled HERD explored this issue through found  
objects such as animals and religious statues.  

Trunk Show    April 2015

A one-day jewellery event at the Gardiner that showcased 
local jewellery artists including TwoA, Valentine Rouge, and 
Elemental Jewelry.

Kayo O’Young      September 2015

A prolific ceramic artist, the show celebrated Kayo 
O’Young’s fifty-year career.

Bowl Show	 October 2015

A collaborative show featuring Canadian ceramic artists 
and their interpretation of the vessel which included  
Thomas Aitken & Kate Hyde, Chiho Tokita, and Kayo O’Young.

Mark Raynes Roberts       November 2015

A glass artist whose works are hand-engraved meticulously 
on glass, Mark Raynes Roberts’ show entitled Illumination: 
Portraits of Canadian Literature featured famous authors 
and their works, such as Margaret Atwood Cat’s Eye.

12 Trees Market      December 2015

This one-day holiday market showcased local artists offering 
jewellery, ceramics, and stationary. 

Image: Heidi McKenzie, Foursome, ceramic



Financial
Report

This is a summary management report on general  
operations.  The Museum delivered $190,673 surplus 
from 2015 Gardiner Museum General Operations:
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The following Chart includes results from 2014 and 
2015, as well as a budget for 2016 operations:



Governance 
Report 
The Gardiner Museum’s Board is comprised of academics,  
business leaders and professionals, collectors, and fundraisers. 
The Board is ever evolving as the Museum successfully reaches 
and engages a broader audience. 

In 2015, the Gardiner welcomed Brett Sherlock and Sandra 
Pierce to the Board. We saw the departure of long-time Board 
members, Kenneth Bartlett and Richard Cousland, as well as Bev 
Tudhope, who was instrumental in advising on the Gardiner’s 
rebranding project. Kenneth Bartlett served many years as the 
Chair of the Exhibitions and Education Committee, and Richard 
Cousland served as Trustee since 2007. The Museum remains 
focused on building the diversity and fundraising strength of its 
Board to ensure that it properly reflects the community it serves 
and achieves its fundraising objectives. 

The Gardiner Board ensures the well-being of the Museum by 
establishing policy, making sure that the Museum’s mandate is 
carried out through its operational plans, and monitoring the 
Museum’s financial performance. The Board is supported by six 
committees: Audit, Budget & Finance, Curatorial, Governance, 
Investment, and Long-Range Planning. The Board meets a  
minimum of four times per year.

Board members also support the well-being of the Museum by 
introducing persons of influence from their own communities to 
the Gardiner, and by helping to attract appropriate community 
representation, resources, and support.

Patrons enjoy refreshments at the reopening of the European Porcelain Galleries. Photo: Tara Fillion
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The Gardiner Museum thanks  
the generous donors who make it  
possible for the Gardiner to  
celebrate the art of ceramics.

NAMED ENDOWMENT FUNDS
Named funds are established to provide a lasting legacy to the 
Gardiner Museum. The Museum is proud to celebrate the endur-
ing commitments of the individuals named below 

Lindy Barrow Fund 
Ann Walker Bell Fund
Robert & Marian Cumming
Donner Canadian Foundation Fund
Kent & Douglas Farndale Fund
Helen E. Gardiner Fund
Karen Sheriff Fund
Philip Smith Foundation
Waltraud Hentschel Ellis
Brian Wilks Fund
Diane Wolfe Fund
Raphael Yu Centre of Canadian Ceramics

PORCELAIN SOCIETY
Members of the Porcelain Society have made an enduring gift to 
the Gardiner by including the Museum as a charitable bequest in 
their will. The Gardiner is deeply grateful to all members of the 
Porcelain Society for including the Museum in their legacy plans.

Alison & David Appleyard
Patricia Bartlett-Richards
Julia Bass Hamilton
Judy & Phelps Bell
Ann Walker Bell*
Margaret Blackwood
Ellen & Brian Carr
Meredith Chilton
Robert & Marian Cumming
Theresa & Philip Day
Diane Dyer
Kent & Douglas Farndale

Donor 
List

(as of December 31, 2015)

Karen Sheriff, Chair
Lorna Marsden, Vice Chair
Isabella Smejda, Treasurer
Jim Andersen
James Appleyard
Michael Chazan
Susan Crocker

Gardiner 
Board 

Laura Dinner
Senator Nicole Eaton
Clare Gaudet
Peter Grant
Matt Kavaler
Michael Liebrock
Sandra Pierce 

Esther Sarick
Brett Sherlock
Victoria Stuart
Kristyn Wong-Tam
Raphael Yu



Douglas G. Gardner
Lorna Marsden & Edward Harvey
Alexandra Montgomery
Bette Ounjian
Diana Reitberger & Harry Beck
Isabella Smejda & Ambrose Roche
Russell David Smith & Carl Lee Shain
Maurice & Sheila Snelgrove
Joy Tyndall & Michael Pearson
Dennis Weiss
Brian Wilks
Raphael Yu
Anonymous (2)

GOVERNMENT PARTNERS
Canada Council for the Arts
Government of Canada, Department of Canadian Heritage
Province of Ontario
Ontario Arts Council
Ontario Arts Foundation
City of Toronto

GARDINER FRIENDS
The Museum is generously supported by annual Friends of the 
Gardiner who make a truly meaningful contribution each year.

FOUNDER’S CIRCLE
$10,000+
Rebanks-Appleyard Family
Richard Rooney & Laura Dinner
The Sheriff Family
Brian Wilks 

CURATOR’S CIRCLE
$5,000 - $9,999
Rani Advani
Tony & Anne Arrell
Jim Andersen & Michelle Marion
Gail & Ian Brooker
Ellen & Brian Carr
Susan Crocker
Thor & Senator Nicole Eaton
Clare Gaudet & Mitch Wigdor
Ira Gluskin & Maxine Granovsky Gluskin
Bill & Molly Anne Macdonald
Lorna Marsden & Edward Harvey 
The Hon. Margaret McCain 
Gretchen & Donald Ross 
Esther & Samuel Sarick 
E. Brett Sherlock 

DIRECTOR’S CIRCLE
$2,500 - $4,999
Lindy Barrow
The Blakely Family
Earlaine Collins

Gerry Conway & K.V. Srinivasan
Kathy & George Dembroski
Helen Galt
Hon. William & Catherine Graham
The Grosfield Family
Naomi Kirshenbaum
Lynda Palazzi
Kenneth Rotenberg
Isabella Smejda & Ambrose Roche
Russell David Smith & Carl Lee Shain
Victoria Stuart
Anonymous (3)

PATRON’S CIRCLE
$1,500 - $2,499
Kenneth & Gillian Bartlett 
Patricia Bartlett-Richards 
Ann Walker Bell* 
Robert & Jennifer Bell 
Judy & Phelps Bell
Margaret Blackwood
Ellen & Murray Blankstein
Walter M. & Lisa Balfour Bowen 
David G. Broadhurst
Kelvin Browne & Michael Allen
Dick & Deirdre Cousland
Ninalee Craig
Wanda & Geoff Crickmay
Norma Croxon
Theresa & Philip Day
Ivan Fecan & Sandra Faire
Judith Finlayson & Robert Dees
Emmanuelle Gattuso
Barbara Goldring
Goring Family Foundation at the Toronto Community Foundation
Peter Grant & Grace Westcott
Al & Malka* Green
Rob Haines
Lynda Hamilton
Claudia Hepburn
Joan Hewitt
William E. Hewitt
Rosamond Ivey & John Macfarlane
R. Bruce Keilty
Tom & Milou Kelley
Tom Kierans & Mary Janigan 
Noreen & Keith Kincaid
Larry & Colleen Kurtz
Zahava Lambert
Kathryn E. Langley Hope
Scott Lauder
Michael C. Liebrock
Katy Liu & Alfred Yu
Jerry & Joan Lozinski
Sarah & David Macdonald
P. Dougal & Barbara Macdonald
Amy & John Macfarlane
Karen Mills
Brenda Coleman & Aaron Milrad
The Peter & Melanie Munk Charitable Foundation
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John & Sarah Nagel
Toshi Oikawa
Pace Family Foundation
Nancy & Walter Pridham
Diana Reitberger
Lisa A. Ritchie
Roseann Runte
Norman & Adele Shamie
Frances A. Shepherd
Joey Silver
Janice Stein
Michele & Ryerson Symons
Anne Tawadros
Noreen Taylor
Dee Dee Taylor Eustace
Botho & Susan von Bose
Julia West & Richard Wernham
Meg Wilson
Mickey Winberg
Ruth & Gary Wolff
Kristyn Wong-Tam
Trish Woodward-McCain
David & Ilze Wright
Raphael Yu
Anonymous (1)

SUSTAINING
$750-$1,499
Alison & David Appleyard
Florence Sharpe Barwell
Lewis Chesler
Hugh Furneaux
Douglas G. Gardner
Roger & Kevin Garland
Sally Hannon
Ronald Haynes
L.S. Hillman
Thomas Keirstead
James F. & Diane M. King
Angela Lam & Alex Macdonald
Margaret Light
Mary Liitoja
Marcia Lipson
Elsie Lo
Linda and Steve Lowden Fund at the Toronto 

Community Foundation
I. McDorman
June McLean
Garth Norbraten
Bette Ounjian
Brayton Polka
Richard G. Sayers
Libbi & Paul Scully
Malcolm Silver
Martyn Stollar
Anonymous (6)

YOUNG PATRON’S CIRCLE
$500 +
Hughene Acheson

Michael Bushara
Daniel Chen
Leila Fiouzi
Lauren Gould & André Kassermelli
Orlena Lee & Derek Wong
Michael C. Liebrock
Azad Mashari & Meghan Henderson
Kulin Matchhar
Daniel Meister
Monica Pak
Julie Riches
Christina Sgro & Alberto Goffi
Abbey Sinclair
Penny Soo
James Temple
Paul William Tye
Barbara Waginski
Jason Wong & Angela Jerath
Pauline Yan

EXHIBITION SPONSORS
$50,000 +
Tom Kierans & Mary Janigan
RBC Foundation
TD Bank Group

$20,000 - $49,999
Lindy Barrow
The Hal Jackman Foundation
The Hon. Margaret McCain
The Jack Weinbaum Family Foundation

$10,000 - $19,999
The McLean Foundation

$5,000 - $9,999
Bell Canada, in honour of Karen Sheriff
Susan Crocker
Laura Dinner
Senator Nicole Eaton
P. Dougal & Barbara Macdonald
Lorna Marsden
Lynda Reeves
Senator Nancy Ruth
Diana Reitberger
Verity

$1,500 - $4,999
Lynda Palazzi
Deborah White

IN KIND SUPPORT
À la Carte Kitchen Inc.
Adagio Valet
Andrew’s
Bellosound
Chair-man Mills Corp.
Coachwood Homes
Colourgenics



Double Trouble Brewing Co.
Eurolite
Farrow & Ball, Manufacturers of Traditional Papers & Paint
Food Dudes
Forests Ontario
The Globe and Mail
Hayman’s Gin
Hermès
Holt Renfrew & Co. Ltd
KA Magazine
Kick Ass Media
Le Haute Society
Maison de Carrière
Moog Audio
Ontario Wood
PhotoBot
Picco Engineering
Ridgely Studio Works
Senzel Limousine
Solarium Design Group Ltd.
Southbrook Vineyards
The Spoke Club
Steam Whistle Brewing
Taylor Hannah Architect
Uber
Westbury National Show Systems Ltd. 
 
EDUCATION & PROGRAM SPONSORS
$50,000 +
The Catherine and Maxwell Meighen Foundation

$20,000 - $49,999
The Giving Tree Foundation of Canada
Great-West Life, London Life, Canada Life
RBC Emerging Artists Project
Janis Rotman

$10,000 - $19,999
Scotiabank Group
United States Consulate General

$5,000 - $9,999
Robert & Marian Cumming
FACTOR
Gillian & Ron Graham
Hon. William & Catherine Graham
The Langar Foundation
Bill & Molly Anne Macdonald
Brian Wilks
Jason Wong & Angela Jerath

$1,500 - $4,999
The Haynes-Connell Foundation
Henry White Kinnear Foundation
Pace Family Foundation

EVENT SPONSORS
$25,000 +
Cumberland Private Wealth Management
TD Bank Group

$10,000 - $24,999
BG Signature
Burgundy Asset Management Ltd.
The Colonnade
Ivan Fecan & Sandra Faire
Hermès Canada Inc.
Magna International Inc.

$5,000 - $9,999
12 Trees Honorary Committee
American Express Canada
Holt Renfrew & Co Ltd.
Pioneer
Julia West & Richard Wernham

$1,500 - $4,999
AXA Canada Inc.
Ecclesiastical Insurance Canada
HUB International HKMB Limited
Bev Tudhope & Lyndsay Morrison

LOBBY REDEVELOPMENT SPONSORS
$150,000+
Richard Rooney & Laura Dinner

TRANSFORMATION OF THE EUROPEAN PORCELAIN GALLERY
$150,000+
Waltraud Hentschel Ellis
Department of Canadian Heritage 
Anonymous

$25,000 - $50,000
The Peter and Melanie Munk Charitable Foundation
Pierre Karch & Mariel O’Neill-Karch
Isadore & Rosalie Sharp

$15,000 - $24,999
Lindy Barrow
MaryLou Boone
Robert & Marian Cumming
Gardiner Volunteer Committee
The Laundy Family
Maurice James & Barbara Moscovich
Esther & Samuel Sarick
Anonymous 

$5,000 - $14,999
Tony & Anne Arrell
J.P. Bickell Foundation
Rudy & Catherine Bratty
Lorna Marsden & Edward Harvey
Rebanks-Appleyard Family
Richard Rooney & Laura Dinner
Brian Wilks
Anonymous

Donations in Memory of James Bisback by
	 Lindy Barrow
	 Stephen Brown & Brenda Woods
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	 Daniel Chen
	 Rob & Mim O’Dowda
	 Isadore & Rosalie Sharp
	 Sis Weld
	 Anonymous

Official Paint & Wallpaper Sponsor
Farrow & Ball, Manufacturers of Traditional Papers & Paint 

$500-$4,999
Judy & Phelps Bell
Gail & Ian Brooker
Ellen & Brian Carr
Alison A. Fisher
Douglas G. Gardner
Barbara Goldring
Hon. William & Catherine Graham
HUB International HKMB Limited
Tom & Milou Kelley
Noreen & Keith Kincaid
Kathryn E. Langley Hope 
Roy & Marjorie Linden  
Amy & John Macfarlane 
Bette Ounjian 
James & Heather Peterson 
The Harry Taylor Seymour Family 
Norman & Adele Shamie 
Gwen Sherman 
Deb Perna & Eric Siegrist 
Ivor & Renee Simmons 
Isabella Smejda & Ambrose Roche 
Russell David Smith & Carl Lee Shain 
Botho & Susan von Bose 
Julia West & Richard Wernham 
Mary Yurkow 
Anonymous (2)

Media Partners
The Globe and Mail
KA Magazine

*Fondly Remembered

This list is current and reflects gifts made in 2015. The Museum makes 
every effort to accurately publish our donor listings.  If there is an error 
please call us at 416.408.5076.


